Shotei Hokuju, Embracing Hokusai, Develops Western-style Landscapes
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Shotei Hokuju is a unique painter who specialized in landscape paintings from the Kydwa to Bunsei era (1801
to 30) when landscape paintings had not yet been established as a genre of ukiyo-e. He inherited the western
style of landscape paintings developed by his master, Hokusai, used the perspective drawing method and
shadowing method, and created impressive paintings with a low horizon and boiling clouds. He drew traditional
paintings of popular sites in Edo, but also depicted Chashi and Kujukuri on the Boso peninsula earlier than other
painters, which has attracted most of the attention.

As “uki-c" that enhances depth by using the western perspective drawing method became popular in the late
18th century, more and more pieces of ukiyo-c with the theme of landscapes were drawn. Hokuju, who was
appreciated as a “master of uki-e”, tried to spin off the traditional factitious painting style and depict more
natural-looking landscapes by catching light and the movement of air in his paintings. Another attraction of his
works is his shades of blue achieved with dayflower color and true indigo, and graduation achieved by
overlapping clouds and haze, which is different from landscape paintings using Berlin blue in the Tempo era
(1830 to 44) and later.

‘This exhibition is the first opportunity to display most of THokuju’ s nishiki-e (colered woodblock prints) that
otherwise would have little chance of being open to the public. It shows the difference between “shozuri” (early
prints) and “atozuri” (later prints), and changes in his painting style. Please enjoy the encounter with these new
woodblock prints of landscapes that are different from the famous works by Hokusai and Hiroshige.
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1. “Bonito Iishing Boats in Chéshiura Bay in Shimésa Province,”
Mizuta Museum of Art, Josai International University / 2. “True
View of a Great Catch with Seine Fishing at Kujokuri Beach in
Kazusa Province,” Keio University / 3. “Six Tama Rivers (Mu
Tamagawa): Plovers (Chidori) in Mutsu Province,” Japan Uliyo-c
Museum / 4. “Newly Published Perspective Picture: Evening View
of Ryogokubashi Bridge,” Ota Memorial Museum of Art /5.
“View of Ushijima Across the Asakusa River from the Mouth of
the San'ya Moat in Edo,” Ota Memorial Museum of Art / 6.
“Benzaiten Shrine in Haneda,” Japan Ulkiyo-¢ Muscum
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Keisei Narita Station

[Access] @By train: take either the JR Sotobs Line to Qami Station or the JR Sobu & TEkES JERC
Main Line to Naruto Station; change trains and take the JR Tagane Line; get off at
Gumyo Station; 5 minutes walk to the university @By car: take either the Keiyo
Highway or the Tateyama Expressway to the Chiba-higashi Junction; from there,
enter the Togane Toll Road; exit at Tégane and take National Highway (Route)
126 in the direction of Narutd for about 20 minutes; at the signal at Josai T uj\.ﬂ_)‘\.
International University Mae, turn right @Shuttle Bus Service Available from: JR i
Tokyo Station, JR Yokohama Station, JR Nishifunabashi Station; JR Kisarazu
Station, JR Soga Station, JR Oami Station, JR Naruts Station, JR Taganc Station,

30 50 76 EE A K ER 1

E?“““* MIZUTA MUSEUM OF ART, JOSAI INTERNATIONAL UNIVERSITY

T283-8555 THERAEHRE 1 Hl - RS 1 Tel 0475-53-2562
1 Gumyd, T'egane-shi, Chiba 283-8555, Japan  httpi//www.jiu.ac.jp/museum/ ‘
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